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there such a climax as in Gothenburg, where at its
first performance the symphony was actually
received with hoots/'

On returning to Finland Sibelius buried himself
during. 1913 in the realm of myth in the moving
tone-poem, " The Bard/' for orchestra, and in the
fragile and sensitive tone-poem " Luonnotar " for
soprano and orchestra. Concentration of a different
kind was required of him in composing the music
for the pantomime " Scaramouche."

During the last few years Sibelius had had
frequent proof of his growing popularity in America.
The Americans were anxious not to be behind their
Anglo-Saxon brothers in Europe. One organisation
after another had approached him with a request
that he should cross the Atlantic and give the
American musical public an opportunity of hearing
his own interpretation of works that they had
learnt to appreciate and love through others.

Sibelius had gratefully, but firmly, refused these
proposals. Indifferent to a high degree throughout
his whole life to the material results of his work, he
was afraid in the midst of a creative period of rare
intensity that the long voyage and the multiplicity
of fresh impressions and experiences would hamper
the flow of his productive vein in too great a
measure.

The autumn of 1913 found him at length more
inclined to hearken to the enticing voices from
the New World. A wealthy American, Mr. Carl